Hastihgs

Independent

THE FREE & INDEPENDENT VOICE FOR HASTINGS

262 11 OCTOBER 2024

¥ Brilliance

Inside:
Your Pull Out
Guide to What
is Happening
in and Around
Hastings

Restored

ONNOA IAVA

Pier Events Prompt
Council ‘Investigation’

Newcomers to Hastings Pier, Rum
Shed, have been advertising a pro-
gramme of electronic music to be
staged this autumn and winter in
the three-room, two-storey wooden
reception building in the centre of
the structure. The Rum Shed build-
ing will next Saturday (19 October)
host a Spring Tides Family Rave
between 2pm and 4.30pm compered
by DJ Soulprovyder. It is to be fol-
lowed by a High Tides “deep dirty

electronic music” event on the same
evening, featuring a number of na-
tionally or locally known DJs strut-
ting their stuff between 5pm and
midnight.

A promotional video posted on
the High Tides facebook page fea-
tures nostalgic references by a 90s
DJ, Sequenci, to Ecstasy drug-taking
and manufacturing.

Further similar techno/house gigs
are promised for future weekends.

There is no apparent planning
approval for these events, nor was
there for the series of outdoor elec-
tronic dance music events promot-
ed by Piertown, the trading name
of companies Hastings Pier Limited
and/or Slap That Sound Limited,
over the past two summers.

Freehold owner Sheikh Abid
Gulzarlast monthlodged a planning
application with Hastings Borough
Council to erect a new gold-domed

pavilion building opposite the ex-
isting restaurant premises at the
entrance to the pier (see page 3).
However, the authorised use for the
central reception building, granted
by Hastings Borough Council (HBC)
planning committee after a contest-
ed hearingin May 2019, remains as
a ‘family amusement arcade’, lim-
ited to opening between the hours
of 9am and 9pm. This time limita-
tion was imposed by the council so

as “to safeguard the amenity of
adjoining and future residents”.
When the award-winning struc-
ture was bought in 2018 by Sheikh
Abid Gulzar, he confirmed that ac-
cesswould remain open and free to
all on a daily basis. It was noted by
the council’s planning officer at the
2019 hearing as a point in favour of
the applicants (Mr Gulzar himself
through his agent Lord Brett
Maclean) that the “ability to
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Let's see your seagull on our cover!
Details from design@yourhip.co.uk

EDITOR'S NOTE

Our unlucky pier makes HIP's front
cover - for all the wrong reasons.
Although it's good to see a lively
programme of music performances,
this should not mean parts of the
deck being barred to the public be-
tween events. As ever, the Council's
planning regulation of this impor-
tant assetleaves much to be desired,
although some may welcome the
mooted temporary winter ice rink.
Elsewhere in the News section,
housing provision continues to di-
vide opinion: NIMBY or CPRE? You
decide.

HIP's Community pages feature
updates on the future of two vital
community hubs. The Clifton Cen-
tre, adjacent to Warrior Square sta-
tion, has just completed works to
upgrade its facilities, while the
Parchment Trust is fundraising to
commence a similar project, having
taken over the Bridge Centre in Ore.

Among much else, our Arts sec-
tion showcases a new exhibition at
Hastings Contemporary: 'Immortal
Apples, Eternal Eggs', featuring still
lives from luminaries such as Sarah
Lucas, Ai Weiwei, Eric Ravilious and
Elizabeth Frink.

Finally, a chance to showcase
your creativity and draw a seagull
to feature on HIP's masthead. Full
details inside.
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Consultation

! PAUL MCLAUGHLIN

Hastings Borough Council (HBC) has
launched a public consultation as
part of its plans to develop a new
housing strategy for the town. Ata
well-attended launch in Muriel Mat-
ters House last Tuesday (1 October),
Cllr Glenn Haffenden, the Deputy
Leader of HBC and its portfolio hold-
er for Housing and Community
Wellbeing, said he wanted to have
ameaningful engagement with all
residents “with particular effort
made to hear from those who may
be most impacted by the strategy
but whose voices are not always
heard through traditional consul-
tation routes.”

The first stage of the consultation
includes a series of public events
with the council in “listening mode”.
The aim is to encourage a wide range
of views from residents, local hous-
ing providers and homelessness
charities to develop ideas for the new
strategy. A steering group survey
will then be set up to take these ide-
as forward with a view to putting
together a draft document by the end
of the year. This will be followed in
the new year with arevised consul-
tation on the draft plans before the
new Housing Strategy is formally
launched in June 2025.

A main priority will be to reduce
the costs of providing temporary
accommodation, which have rock-
eted since 2019 when the last hous-
ing strategy document was pub-
lished. The Council now spends £4.5

million per year to place homeless
households in temporary and emer-
gency accommodation, a six-fold
increase on the £730,000 it spent just
five years ago.

Chris Hancock, HBC’s Head of
Housing, is well placed to oversee
this role. Before taking up his pres-
ent position last year, he was Ser-
vices Development Director for
Crisis, the national charity for peo-
ple facing homelessness. He believes
homelessness is largely the result
of ahousing shortage, and the only
way to end the problem is by pro-
viding more homes both for sale and
for rent in Hastings. To this end he
recognises the “vital role” which the
private-rented sector has in provid-
ing more homes within the town,
including the improvement of hous-
ing standards with a new licensing
scheme for this sector.

NEW HOMES
HBC is also fully committed to de-
livering on its Housing Acquisitions
programme. To date, 63 new homes
have been acquired; 37 more are
currently being conveyed and, if all
goes to plan, these are calculated to
save the council £285,672 from the
temporary accommodation budget.
In addition, HBC plans to build
new councilhomes and work closely
with housing providers to increase
the housing stock. Unlike other are-
as which have ample space to build
new houses, Cllr Haffenden ex-
plained thatin Hastings many of the
available sites are too small to attract
larger developers. As aresult, he said,
the council waslooking to work with

HASTINGS TIDES

DATE HIGH AND LOW TIDES SUNRISE SUNSET MOON
FRI 11 OCT H3:28a0m L10:32am H3:51pm L 11:03pm 07:14 06:12

SAT 12 OCT H4:35am L 11:37am H 5:25am 07:16 06:10

SUN 13 OCT L0:20am Hé2lam L 1:06pm  H 7:21 0718 06:08

MON 14 OCT L 1:57am H8.0lam L245om H8:41pm 0719 06:06

TUES 15 OCT L3:22am H9:.08am L3:56pm H9:37om 07:21 06:04

WED 16 OCT L4:23am H9:58am L4:52pm H11:05pm 07:23 06:02

THURS 17 OCT L 5&515am H10:42am L5:42pm H11:05pm 07:24 06:00 FULL
FRI 18 OCT L6:02am H11:23am L6:29om  H 11:47pm  07:26 05:58

SAT 19 OCT L &46am  H12:.05pm L 7:14pm 07:28 05:56

SUN 20 OCT H0:29am L7:28am H12:46pm L7.57om 07:29 05:54

MON 21 oCT H1:55am L85lam H21lpm L919pm 07:.31 06:52

TUES 22 OCT H2:38am L93lam H257om L9:59pom 07:33 05:50

WED 23 OCT H3:225am L10:16am H 3:48pm L 10:46pm 07:.34 05:48

THURS 24 OCT H419am L 11:09am H4:53pm L 11:49pm  07:36 05:46 THIRD

* = LOW TIDE H = HIGHTIDE For beach safety advice visit: mli.org/safety/beach-safety

Cllr Haffenden

othersto develop these smaller sites.

Hastings Commons is one of
these. The community-led regener-
ation group has applied to become
a Registered Provider (RP) to oper-
ate as a social landlord/housing
association. The applicationis atan
advanced stage and CEO Jess Steele
says she hopes the “long and diffi-
cult” registration process will be
completed early in 2025, adding that
“this will help to unlock funding
for many more long-term affordable
homes within Hastings.”

A spokesperson for HBC said that
the council was “pleased to see Hast-
ings Commons take this step. The
more RPs we have interested in de-
veloping affordable housing in the
town, the better. By registering,
housing providers are able to access
Affordable Housing Grants from
Homes England and will also be

regulated in line with other RPs.”

Cllr Haffenden and Mr Hancock
agreed that the new Housing Strat-
egy needed to be “owned” by the
borough as a whole and not just seen
as a council document. That re-
quired strong synergy and links
with the core departments that in-
fluence housing, i.e. planning and
regeneration, and with other
cross-sector partners — charities,
public housing providers and private
landlords. Targets must be SMART
[specific, measurable, achievable,
relevantand time-bound]. They also
acknowledge, however, that the
Council is operating within a very
restricted financial climate, particu-
larlyin view of the threatened deep
cuts proposed by East Sussex Coun-
ty Council, the extent of which will
only become clear after the Govern-
ment’s Budget in October.

CPRE Sussex

Lambasts

Government
Housing Targets

The Sussex branch of the CPRE
(Campaign to Protect Rural Eng-
land) issued a strongly worded press
release in early September warning
against the housing targets mandat-
ed by the new Labour government.
They claimed then that the raised
targets, arising from proposed re-
forms to the National Planning Pol-
icy Framework (NPPF), would “fail
to tackle the affordable housing
crisis and threaten to overwhelm
Sussex with more development”.

Under the government’s New
Standard Method, Hastings” hous-
ingtarget would be raised by 47.4%,
Rother by 21%.

These and other targets across
the county would, the CPRE argued,
place councillors on planning com-
mittees under extreme pressure to
grant large numbers of planning
permissions to major developers.
This would further endanger green
spaces, places for wildlife, existing
infrastructure and land for food

production and flood management.

The government’s consultation
on the proposals closed on 24 Sep-
tember. On that day, Sussex CPRE
followed up with a further call for
a “brownfield-first approach”, with
rapid transition to a Net Zero pow-
er system.

Director Paul Steedman said:
“The NPPF guides decisions around
new development and sets out pol-
icieson everything from transport
and housing to our environment
and the countryside. It affects all of
us.

“It’s crucial that the NPPF sets
out a positive and ambitious vision
for our countryside and new devel-
opment. It should breathe life back
into our countryside, rather than
serving only the interests of large,
profit-hungry developers. Thisis a
critical moment for our country-
side. We urge the Government to
recognise the vital role it plays in
meeting our nation’s challenges.”
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walk around the Pier will not
be affected by this scheme”.

However, not only has the whole
of the pier been subsequently closed
for winter months; visitors have
found unsightly fencing barring
them from proceeding past the re-
ception building for much of this
summer. The fencing has not only
cordoned off one third of the pier’s
length so as to render it out of
bounds during active events. It has
been kept there in between events
to protect Piertown’s ancillary
equipment. That was still the case
as this report was written, even
though no more outdoor events are
apparently planned in this area for
the rest of the year.

An HBC spokesperson, asked last
week whether the council has any
concerns about the pier being used
regularly for activities which ap-
pear to be in contravention of au-
thorised planning use, responded:
"Hastings Borough Council's Plan-
ning Enforcement team are current-
ly following their processes and are
investigating the issues raised, we
are therefore unable to provide fur-
ther details at this time."

RUM SHED PROGRAMME
Teri Rollo, sole director of Rum
Shed, has declined to comment on

planning issues. She has, however,
put forward a vigorous defence of
her company’s programme. She
aims to provide “a beautifully dec-
orated inside and outdoor space”,
including murals painted by local
artists. “All décor hasbeen designed
toreflect Hastings history,” she says,
“but modernised to be adaptable to
cater for many different events”.
As regards music events, she
points to the pier’s historical herit-
age, having showcased acts such as
the Rolling Stones, The Who, The
Clash, etc. through the 1960s and
1970s. Piertown “have tried tireless-
ly to stage and re-establish the pier’s
relationship with live music,” Ms
Rollo says, while Rum Shed “are now
able to reach out a bit more and offer
our own services on amorelocalised
level”. She refers to “fabulous local
bands like Los Twangueros” and
“very well-known classy DJs like DJ
Soulprovyder and Sarah France”.
On the other hand, she will also
be offering a “well-stocked bar”
that’s “dog-friendly”, and a wide
range of community activities. She
says that wedding and birthday
parties were catered for over the
summer, and that there’s an evening
of ‘mediumship’ on Thursday next
week (17 October) appealing to
“spiritual enthusiasts”. She looks

forward to offering alternative/
wellbeing events (collaborating
with Samphire Sauna), meetings of
a local sea-swimming club, yoga
and sound baths.

Slot machines, ‘teddy grabbers’
and other family arcade games will
be retained and added to. She will
be getting a pool table “and look to
building a pool team that we want
to be able to compete locally,” also a
couple of darts boards. A “food ele-
ment” will be provided by next year.

Will HBC seek to control any of
these plans by enforcement action?
We’ll have to wait and see.

LICENSING

On 2 September its licensing sub-
committee chaired by Cllr Andy
Batsford reviewed a range of
breaches of licence conditions re-
garding the safety of the music
events managed by Piertown where
more than 1,000 people attended.
The committee stripped leasehold-
er Max Wolf from his role as desig-
nated premises supervisor and
imposed new safety stipulations.
What they didn’t do is to consider
whether these music events have
any authorisation under planning
law, or even whether the hours of
trading allowed by the licence - be-
tween 10 am and midnight - were

compatible with those restricted
under the 2019 permission.

The sub-committee minutes not-
ed expressly that "Planning Permis-
sion representations were irrele-
vant to these proceedings and not
taken into consideration when mak-

ing our decision." Cllr Batsford has
admitted subsequently that, from
a local resident’s perspective, a
planning permission “shouldn’t be
inconsistent with a licensing one
(and vice versa),” but he commented
that “the functions are different”.

More Pier News
Gulzar Goes For Gold

Sheikh Abid Gulzar, owner of Hast-
ings Pier, has applied for listed
building consent and planning per-
mission to erect a new pavilion
building on its eastern (lefthand)
side, opposite the block which cur-
rently accommodates the Casa de
Pier restaurant.

The application, prepared for
him by Eastbourne architects CKA
Architectural, describes the intend-
ed new construction as matching
the existing restaurant building
and “be[ing] a largely faithful rep-
lica to the building that was lost due
to the fire” in 2010, though with a
slightly altered location so that ex-
isting temporary structures can be
retained. The original buildings
were designed as a pair to provide
shelter on either side of a band-
stand. The new building will fea-
ture the same curvature similarly
capped with a dome at either end,
and replicate other aspects of the
design “to provide a sense of a pair
of buildings, as was the original
design intent”.

One of the existing kiosks land-
ward of of the proposed new build-
ing will be adapted to provide ad-
ditional WC facilities — a new
disabled WC and three other toilets.

The proposed works “would
largely restore the appearance of
the Pier back toits heyday of the late
1920s/early 1930s”, it is argued in
the application. But Mr Gulzar also
proposes to “update the existing

décor” by festooning the pier en-
trance and the twin pavilions with
the personal trademark liberally
used across his property empire at
Eastbourne: the colour gold. Permis-
sion is sought for the arrow heads
on the entrance gates and railings,
the balls on the top of side railings,
and all four domes on the pavilions
to be painted gold.

Mr Gulzar’s previous forays into
golden décor at Hastings Pier for
accessories such as forms of stuffed
animals have met with some local
hostility. This new design proposal
may prove similarly contentious.

UPDATE ON PIER COMPANY
LIQUIDATION

The liquidator of the former com-
pany Lions Hastings Pier Ltd,
through which Mr Gulzar managed
the pier as its sole director until it
collapsed into insolvencylast year,
has filed a first year’s report of her
administration. Laura Walshe, an
insolvency practitioner practising
in Birmingham, reveals in it that
the trade fixtures and fittings on
the pier, which were the company’s
sole assets, were sold back to him
for £7,000. Former pier engineer
Peter Wheeler, who together with
fellow employee Daisy Hill brought
claims against the company before
an Employment Tribunal and were
awarded over £82,000, made a (pre-
sumably lower) counterbid. The full
indebtedness of the company was

confirmed to be in the region of
£300,000. Neither Mr Wheeler nor
Ms Hill nor any other creditor will
receive any pay-out, though Ms Wal-
she indicates that the two former
employees may receive some com-
pensation from the Redundancy
Payments Service.

Ms Walshe has confirmed mak-
ing a “confidential report” to the
Insolvency Service on the conduct
of Mr Gulzar as former director.
There were, she indicated, “mat-
ters which did merit further re-
view relating to dealings between
the company and an associated
entity”, and she has asked for fur-
ther information on this from him.
But she also noted that concerns
inrelation to other companies op-
erated by him were “beyond the
scope of my duties”. On past per-
formance, the probability of the
Insolvency Service taking any ac-
tion against him, e.g. to question
his fitness to continue as a director
of his other ongoing companies,
must be regarded as extremely
remote.

CHRISTMAS MARKET WITH
ICE SKATING

Pier leaseholders Piertown have
announced that they will install a
temporary ice rink on the boards
of the pier as part of a Christmas
market. It will open on 14 November
andrun for seven and a half weeks
until 5 January.

The market will have free entry.
Timed ice skating sessions are book-
able through Skiddle (price £8 for
adults, £6 for under 14s, forup to an
hour). Live music, mulled wine and
children’srides are promised, as is
a Santa’s grotto.

WORRIED
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Fat Tuesday to
return ‘in full form’

Organisers of the Hastings Fat Tues-
day (HFT) music festival in Febru-
ary/March next year have an-
nounced that it will return “in its
full form” following a depleted
programme in 2024.

There will be five full days “of
music and mayhem?”, starting with
a Grand Mardi Gras Ball at the
White Rock Theatre on Friday 28
February and climaxing with the
usual multi-gig fiesta on Shrove
Tuesday 4 March.

Early bird tickets for the Ball are
already on sale (£29.50 each) at the
White Rock. The line-up includes
Rioghnach Connolly and Honeyfeet
plus New Orleans-style band Mr
Wilson’s Second Liners (see picture)
and veteran electronic dance music
DJsJustin Robertson and Jon Carter.

New for 2025 there’ll also be a
late night party in the White Rock
Theatre Studio featuring Lemur
Beats (house, techo, afro-disko,
“twisted global funk” and more) and
a Best Dressed Competition.

Main funding for the festival will
be provided by Arts Council Eng-
land. Southern Water and drinks
company LWC have also pledged to
chip in, but the HFT organisers ad-
mit that their budget is still short.
They are asking for additional do-
nations, either added to ball ticket
payments or through a renewed
crowdfunder. The aimis to keep the
main elements of the festival - in-
cluding community and school um-
brella workshops, the family parade
and main music tours on the Satur-
day and Tuesday - free of charge, as
well as supporting the 500+ musi-
cians expected to perform over the
five days.

For donations
(and promotional
£ videos), scan the
qr-code or visit
crowdfunder.
co.uk/p/hast-
ings fat tuesday-music-festi-
val-2025
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Eggtooth Faces

Closure

X7 N

Eggtooth premises at the Nest in the High Street

The Eggtooth Project, which has
taken mental health referrals from
local GPs over the past three years,
is facing closure following the with-
drawal of NHS funding at the end
of last month.

Co-director of Eggtooth, Claire
Cordell, says that it has provided
crucial support to 250 young people
annually during this period, ad-
dressing a wide range of mental
health issues, including anxiety,
depression and neurodivergent con-

TOO MANY LEARNERS ON
ASHFORD WAY

Residents of Ashford Way and Ash-
ford Road in St Helens are pressing
the town’s driving instructors to
take their pupils elsewhere when
they’re practising reverse parking,
three-point turns and other ma-
noeuvres. Ward councillor Andy
Batsford has claimed that many cars
and garden walls oflocal residents
have been damaged with no respon-
sibility taken, while on dark eve-
nings intrusive headlights beam
constantly into front rooms.

“All residents understand that
theseroads are part of the driving
test route,” Cllr Batsford said, “but
just driving [students] around
these roads not only causes the lo-
cal residents distress and worry,
but also teaches the students noth-
ing about real-life driving situa-
tions and safety.”

Terry Cummins, chairman of the
local branch of the Motor Schools
Association which represents many
Hastingsinstructors, says that there
are several alternative test drive
routes, only one of which involves
the roads in question. He confirms
that they are regarded as suitable
for practice, but at a recent branch
meeting both he and the Chief Test
Examiner requested that members
avoid excessive instruction on or
around them.

Cllr Batsford has also posted a
leaflet at the Ivyhouse Lane test

ditions extending to suicidal idea-
tion, self-harm and acute eating
disorders. Referrals from GPs have
increased by 65% just this year.
“Withoutimmediate funding, these
essential services will cease,” she
warned last week, “leaving families
and GPswithout the critical support
they need to manage the ongoing
mental health crisis.”

According to Ms Cordell, CAMHS
(the Child and Adolescent Mental
Health Service) in Hastings is al-

centre asking instructors to think
of alternative routes.

CLEAN-UP FOR
OAKTREE MEWS

Alley at Oaktree Mews

Social housing provider Southern
Housing (SH) hasundertaken a com-
prehensive improvement pro-
gramme in the neighbourhood of
Oaktree Mews off Linley Drive.
Hastings Borough Council’s Com-
munity Safety Manager and Baird
ward local councillors Mike Turner
and Yunis Smith had identified prob-
lems of fly-tipping in the communal
bin area, regular anti-social behav-
iour and criminal damage. They met
with SH management earlier this
summer to urge some action.
Following that meeting, SH have
cut the hedge at the entrance to the
alley to the Mews, removed flytips,

ready overstretched, with waiting
times of up to two years. But while
the average cost of a CAMHS refer-
ral is £2,338 per patient, Eggtooth
has been offering eight therapy
sessions from just £520 per child
with assessments starting within
four weeks. Early intervention of
this kind, she argues, “has been
shown to save the NHS between £2
and £10 for every £1 invested by
reducing hospital admissions and
promoting fast recovery.”

Local GPs agree that the loss of
Eggtooth would leave a serious void
in care. Dr David Fox, clinical di-
rector at Hastings Primary Care
Network, said: “Eggtooth filled a
critical gap in mental health care,
offering creative, therapeutic sup-
port that improved the emotional
wellbeing of young people, especial-
ly those with neurodivergent needs.
I don’t know what alternative we
can offer to these families.”

Dr Craig Namvar, senior partner
at Hastings & Rother Healthcare,
stated that the withdrawal “would
leave a profound gap. Eggtooth has
been a lifeline for many, fostering
emotionalresilience and wellbeing.
Without it, countless families will
struggle to access the help theyneed.”

A local parent said: “Eggtooth
helped us quickly go from a terri-
fying situation to a much better
place. The mental health crisis is
real and, without Eggtooth, our chil-
dren will suffer even more.”

THE oBseRvER butLoiNG HasTiNGS N IREEITE S
(16TH & I7TH)

NOVEMBER

had a streetlight repaired and fur-
ther securitylighting installed, and
were getting an abandoned van
removed.

Cllr Glenn Haffenden, who holds
the council’s Community Wellbeing
portfolio, said: “We want Oaktree
Mews residents to feel proud of their
neighbourhood and safe in their
homes, that’s why it is important
that we attend areas where issues
have been raised to help identify
appropriate improvements.” He
thanked Southern Housing for their
quick response.

SWINGING IN THE RAIN

The Adventure Golf park at Pelham
Place on Hastings seafront is offer-
ing free rounds on all three of its
courses for the next two weeks (up
to 25 October) on any day when
there’s more than 3ml of rain. The
seafront office has fitted a ‘rain-o-
meter’: when the gauge accumulates
more than this aggregate rainfall
for any day, and will send you an
alert if you sign up to a computer
appin advance so you can get down
there to take advantage.

Simon Tompkins, the park’s di-
rector said: “As an attraction thatis
open 364 days of the year, we know
that no matter how bad the weather
gets, people will always come out
to play on our courses. That’s why
we want to reward the hardiest of
crazy golf fans for the month of Oc-
tober with this unique offer.”
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Ore Library:
Open & Thriving

FIONA MCGARRY visits Ore
Library to find out how it’s going
three years after reopening

When I arrived on Tuesday morn-
ing, the Story Time session for pre-
school children was in full swing.
The children were exploring stories,
singing nursery rhymes and taking
partin craftactivities accompanied
by giggles, chatter and clapping.
One mother told me she brings her
toddler here to have fun - to meet
other children and get actively in-

volved with books in a friendly
space. Hopefully, this will be the
start of alonglove affair with books
and libraries for these children.
When HBC decided to close down
seven branches of its libraries, the
local community in Ore decided it
wasn’t going to take thislying down.
With the help of a grant from Big
Local North East Hastings, matched
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by Orbit Homes, alocal housing as-
sociation, they raised £15,000 to
reopen their library.

The new community library
opened its doors in May 2021 - in-
terestingly, everything inside was
exactly as it had been left when it
closed in 2018. Since then, it has
been run entirely by volunteers for
the benefit of the community - in-
dependently of public funds. It
opens every Tuesday, Thursday and
Saturday between 10am and 4pm.
Membershipis free, and the library
is open to all adults and juniors.

There are over 6,000 book titles
to choose from and the library is
kept up to date with new titles as
they are published (at the moment
they are a bit overwhelmed with the
sheer quantities of donated books).
Users can borrow books, read in the
library, sit in the small garden/ter-
race at the back of the building or
use the newly-acquired computer
and printing services—much valued
by local users who may not have
these at home or need help with
completing online forms.

With the help of the National Lit-
eracy Trust, they alsojoin in various
schemes and initiatives like the
Summer Reading Challenge. They
are currently taking part in the
‘Take 10 to Read’ initiative, which
encourages everyone to improve
their mental health by taking time
out to sitdown and read for 10 min-
utes each day.

Jim Breeds is one of the four li-
brary trustees (along with Lizzy
Sergeant, Heather Bishop and An-
drew Battley). He grew up in Hast-
ings and remembers first being
taken to the library by his mother
in 1961. He’s passionate about keep-
ing Ore library open and says: “So

many people come here who
wouldn’tgo to thelibraryifitwasn’t
local. Having to go by bus to the
main library can put people off.
Eventhoughit’sjustashortjourney,
it can be expensive for a family to
take the bus.”

Jim says he still encounterslocal
people who tell him: “I didn’t know
the library was still open!” Unde-
terred, he’s planning to distribute
flyers around the local neighbor-
hood to “get the word out”.

The trust pays a peppercornrent,
so outgoings are low (about £450 per
month), with overheads mainly re-
stricted to maintenance and repair.
However, in July they were able to
renew the original three-year lease
for another 20 years. This means
they have a more secure future and
can invest in longer-term projects,
including improvements to the
building itself. Some possible ideas
in the pipeline are a mural to make
thelibrary more visible and a prop-
erly thought-out homework club for
the young people that use thelibrary.

All this would require more fo-
cus on fundraising, and Jim says he
would also like to recruit more trus-
tees to help with this side of running
the library.

I also spoke to two of the volun-
teers, Sarah and Diane, as they were
creating an October display of books
and autumn leaves. They tell me
there are now 1,140 members of all
agesincluding “one man in his 80s
who always brings in biscuits for
us.” Volunteering at the library is
clearly a good opportunity to get
creative and make friends. Sarah
explains her motivation: “I love
books and storytelling —and being
here, you feel that connection with
the local community.”

OTHER INITIATIVES IN ORE

e In September, Ore in Bloom
went to Wisley Gardens and
received an RHS Britian in
Bloom It’s Your Neighbourhood
award. They have created
community gardens at the
Fire Station on the Ridge, at
the Community Library, at the
Sunflower Café, part of Ore
Community Centre and most
recently at the Men’s Shed.
They also provide the hanging
baskets in the village
and run an annual Ore in
Bloom Competition.

e OnSaturday 5 October, the Big
Local Finale Street Festival
took place at Ore Community
Centre. The festival was a cel-
ebration of 10 years of Nation-
alLottery Funding to the Ore,
Tressell and Baird wards. The
Big Localinitiative has helped
to fund a lot of local projects.

* Hope forthe Bridge: there was
great sadness when the Bridge
Community Centre in Ore Val-
ley had to close. The centre
opened in 2006 and was much
loved by the local community
for its innovative, sustainable
design, its popular café and
the range of activities offered.
After a very long wait, Parch-
ment Trust became the full
legal owners in March 2024
and are now on a mission to
raise funds to reopen it. They
will need to raise around
£350k to make it safe and op-
erational, as the site is in a
state of disrepair and most of
the equipment has been con-
demned.

The Centre of
the Community

The Clifton Community Centre in
Central St Leonards recently wel-
comed supporters, funders, and
partners to a celebration event to
mark the end of a year-long project
to make the building more sustain-
able and accessible.

Funds were raised through a
crowdfunder and donations from
Biffa Award, the Isabel Blackman
Foundation, East Sussex County
Council, Hastings Round Table and
many other supporters, including
people who hire rooms at the centre.
This enabled them to replace the
boiler, roofing and flooring as well
as tackle the damp and install a
state-of-the-art new lift.

Guests at the eventincluded Lord
Lieutenant Andrew Blackman and
Mayor Judy Rogers, Chair of East
Sussex County Council, aswell as a
range of guests and supporters from
the community. The evening includ-
ed music from Yair Katz and a
‘thank you’ speech by Chair of the

The New Lift

Trustees, Peter Pragnell.

The Clifton Centre has a fascinat-
inghistory. It was originally a com-
munity pub - The Clifton Tavern -
dating from 1870. It was always a
central hub for the local communi-
ty, and before WWT it had its own
‘Benefits Society’, organising smok-
ing concerts (men only) and musical
programmes. Itlater became a pop-

AYYVOON YNOI4

ular watering hole for members of
the St Leonards Allotment Associa-
tion —-in 1915, the landlord applied
(unsuccessfully) for a later closing
time of 10.30pm so that members
could enjoy alate-evening pint after
heavydigging. Sadly, the pub closed
its doors in 1998, but the building
was soon transformed into South-
water Community Centre in the
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Clifton Centre supporters and staff at the 20 Sept

early 2000s, changing its name to
The Clifton Centre in 2022 to mark
the start of itsrecent refurbishment.

What next? Manager Cath Taji-
ma-Powell says that the café/sitting
room is in need of a revamp. They
are thinking of decorating it in pink
and green to match the amazing
mural on the outside of the building.

Meanwhile, the centre provides

SINdv4d 3Isor
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ember celebration event

a home for numerous groups and
individuals who are trying to im-
prove the lives of local people. It
currently has four rooms that can
be hired by the hour (from as little
as £6 per hour), a sitting room/café,
a studio, meeting room and hall.
They also have four offices rented
out to creative businesses, a thera-
pist and an access consultancy.
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Canoe
Club
Clean
Up

In a collaborative effort to combat
plastic pollution, 12 members of the
Hastings & District Canoe Club par-
ticipated in a cleanup operation on
the River Rother on Sunday 21 Sep-
tember. Supported by Rye Sailing
Club, the group successfully re-
moved over 20kg of waste from the
river’s banks and waters.

Setting off from Rye Harbour on
the incoming spring tide, the pad-
dlers made their way to Rye town
before returning with the outgoing
tide. Along the way, they focused on
collecting litter from the water’s
edge. For larger items, arigid inflat-
able boat (RIB) provided by Rye
Sailing Club was used. This helped
recover debrisranging from plastic
waste to surprising finds like cud-
dly toys and garden furniture.

During the cleanup, the group
enjoyed sightings of local wildlife,

including seals basking on the riv-
erbank and the bright flashes of
kingfishers darting across the wa-
ter. By the end of the event, they had
the additional satisfaction of having

collected 12 large bags of rubbish,
along with several bulky items.
“As a club that frequently enjoys
our local rivers, it’s disheartening
to see them polluted with plasticand

other rubbish,” says Jason Richard-
son, Chairman of Hastings & Dis-
trict Canoe Club. “Our goal is to stop
these pollutants before they reach
the sea, where their harmful effects
would only multiply.”

The nationwide Big Paddle Clean-
up was started in 2021 and has been
going from strength to strength ever
since.In 2023, more than 2,600 pad-
dlers across the UK participated in
the event, recording 7,809 plastic
bottles, 2,374 glass bottles, 4,735 cans
and 10,613 plastic food wrappers,
plus a whole host of unusual items.

Jason is also keen for new mem-
bers to join the club. He says: “If
you’reinterested in trying kayaking,
we welcome new members of all skill
levels. Hastings & District Canoe
Club offers year-round paddling
courses and regular pool sessions.

“The clubisbased at West of Ha-
ven, Cinque Ports Way in Hastings

and is a welcoming, community-fo-
cused group that promotes all as-
pects of kayaking and paddle sports.
Run entirely by volunteers, includ-
ing dedicated coaches who freely
give their time, the club supports
paddlers of all skill levels.

“Membership offers numerous
benefits, including access to boats,
equipment, and exclusive use of our
beach hut on the scenic sea front.
The club participates in a wide
range of paddle sports, including
sea kayaking and stand-up paddle-
boarding, and are committed to
preserving the health and cleanli-
ness of local waterways for all to
enjoy.”

For more about the club visit
hastingscanoeclub.org.uk. For
more information on Big Paddle
Cleanup go to clearaccessclearwa-
ters.org.uk or paddleuk.org.uk

No Place for
Racial Division
in Hastings

' ROD WEBB

The Hastings Is No Place for Hate
event hosted by the Observer Build-
ing earlier this month was the sec-
ond in a series of meetings to tackle
issues connected with discrimina-
tion and hate crime in thelocal com-
munity. This followed the success of
a similar event in March (See HIP
Issue 248),1ooking at issues faced by
the LGBTQ+ community.

Both events were organised by
local activist and campaigner, James
Thomas, with the help of a range of
community partners, and it is this
model that seems to be galvanising
the community into action. “Today
was about cross-community conver-
sation and was one of many conver-
sations that have already happened
and should continue to happen,” says
James. “It’s about having everybody
in the room and talking honestly.”

And there certainly were many
people and organisations in the
room talking, listening, browsing
the stalls—and apparently learning.

The organisations backing the event
included representatives from Sus-
sex Police, Hastings Borough Coun-
cil, East Sussex Council, Black But-
terfly, Safer Hastings Partnership,
Khalid’s Kitchen, the Refugee Bud-
dy Project, Hastings Supports Ref-
ugees, One Hastings Many Voices
and many more.

The event began at 9.30 with a
wide variety of interesting talks and
short filmed contributions, 11 in all,
ranging from local MP Helena Dol-
limore to Michelle Salter Chair of
Sickle Cell society; from Glen Haf-
fenden, Deputy Leader of HBC, to
Jerome Odibi of Mama Putt’s and
secretary to The Progress Network;
from Safer Hastings Partnership to
the GMB Union.

Food from Mama Putt’s and
Khalid’s Kitchen was then served,
and the wide range of stalls contin-
ued to be manned until 4pm.

Akey function of these events is
to make sure that often-marginal-
ised communities are also involved
inthe process. At this gathering, the
majority of the organisations in-
volved were either grass roots Black

organisations or represented by a
member of the Black community.
Although such involvement should
perhaps be obvious, it apparently
isn’t. And that goes to the heart of
the problem.

In relation to this town, Dawn
Dublin, CEO of Black Butterfly, host-
ed the Q&A session and said that
she found it “mind blowing” how
things don’t seem to change, “year
in, year out.” The reason she gave
was that the Black community was
excluded from meaningful discus-
sions on how to fix the problem. She
went on to say that despite the huge
amount of work the Black commu-
nity does for this town she feels that
non-white-led organisations are
ignored: organisationslike the one
she heads, Playing the Race Card,
The Progress Network, Afri-Co-Lab
and many others.

By example, she pointed out how
the HBC website’s entry on BAME
communities in Hastings has no
mention of these, despite being asked
to include them. Yunis Smith, the
new Green Councillor for Baird
Ward, was quick to champion con-
tinued engagement with established
organisationslike HBC in the belief
that there is always room for change
— particularly with a move away
from two-part control of the council.

But as James says: “It’s all about
action.” Questions that need an-
swering are: How can we create an
equality charter for the councils
that focusses on anti-hate and eq-
uitable need? How do we reduce
hate crime and encourage increased

engagement from the police with
ethnic community groups? How do
Wwe encourage more conversations
on anti-racism across the town and
educate young people?

The event was filmed “to make
sure the opinions were captured”
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and will be presented to East Sussex
County Council, Hastings Borough
Council and Hastings Police. We
look forward to the improved in-
ter-organisation communication
that follows and for better commu-
nity relations throughout the town.

; ’
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Jay Mendis-Gunasekera, Sussex Police Head of Race Equality and
Aaron Clarke, Deputy Director of Vandu Languages
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Where Ends Find
New Beginnings

GABRIEL WISHART takes you into
the world of ‘Nomad’ where touch,
craftsmanship, and imagination

come together

Nomad Surplus Luxury Textiles is
notmerely a store; it’s a space where
every material is given the oppor-
tunity for reinvention. Whether
you’re a pattern cutter, a tailor, or
someone who creates garments for
historical re-enactments, Nomad
offers a place where the potential
of each item is fully embraced. Here,
creativity thrivesin the mystery of
what something could become.

As a member of staff, I witness
firsthand the joy of discovery in
those who visit. Iwatch as they pon-
der over possibilities, captured by
the spark of an idea they wish to
express through their chosen fabric.

Whether you are skilled with a Sing-
er sewing machine or an actual sing-
er fixing and making hats from
discarded piano parts to crown her
performance, yow’ll find that every
piece of fabric or textile carries with-
init the potential for transformation.
Nothing here is static or final; rath-
er, everything is imbued with the
excitement of what it could become...

Nomad was originally founded
in Glasgow in 2022 by Philippa
Farnese who sees Nomad as part of
environmental regeneration: “No-
mad is committed to reducing the
carbon footprint and waste produc-
tionin the UK textile industry,” she
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explains. The discarded, the sur-
plus, the overlooked, and the for-
gotten all find new life here. Itisin
this process of transformation that
we come to appreciate the value in
what others may disregard.

In the world today, value is often
determined by a narrow set of stand-
ards - clean edges, symmetry, and
precision are highly prized. Yet this
focus on perfection can starve our
imaginations and we hunger for the
beauty found in the undecided and
the unfinished, seeking out what is
hidden and overlooked. In this pro-
cess of exploration, every strand of
fabric and every piece of material
can be infused with new life and
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purpose. At Nomad, fabric and
craftsmanship are not just present
— they are deeply felt. The tactile
knowledge that comes from working
with one’s hands is celebrated and
nurtured.

As Ulrich Lehmann of the Uni-
versity of Creative Arts putsit: “The
essence of making lies in creating
life.” This speaks to the mystery of
creation, where something whole
emerges from disparate, often op-
posing elements.

Annie Albers, widely considered
the foremost textile designer of the
20th century, once lamented socie-
ty’s growing insensitivity to touch,
and her words ring true today in a

world where virtual experiences
dominate, and our physical interac-
tions with objects are minimal. At
Nomad, you are invited to reconnect
with the physical world. You can
handle materials, feel their texture,
weight (cashmere, wool, silks, linens
are sold by weight, or as products or
kits), and flexibility, and, in doing
so, rediscover the fundamental na-
ture of touch. As Albers pointed out:
“We touch the objects of our love. We
touch the things we form. Our tactile
experiences are elemental.”

So, for me, Nomad is more than
just a store. The rear of the space
hasbeen transformed into a studio,
a workshop of invention; a place
where your creative plans may be
navigated and traversed in unex-
pected and unplanned ways. It is
filled with materials in various
stages of completion - unfinished
works, forgotten projects, and
things that exist somewhere be-
tween material and art.

I encourage you to join the al-
chemy of creation. Experience the
magic of turning what was once
discarded into something new and
full of life.

Nomad is open Wednesdays to
Sunday. For further information
visit nomadslt.com

FAIR
FARES

FOR® ALL!

Get on board with reduced fares on
all East Sussex buses.

Visit our website for more information about
eligibility and operators:

eastsussex.gov.uk/Bus-Fares

Fundgd by
o

HM Government

MORE BUS LESS FUSS
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East Sussex
County Council
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War Minus
the Shooting?

GILL GOLDENBERG takes issue
with George Orwell’s view that
football is ‘war minus the shooting’
and suggests that domestic football
has positive things to offer

George Orwell’s famous assertion
about football sprang from the vis-
it of the Dynamo Moscow football
team to England in 1945. His per-
ception was as much to do with
politics as with football, and things
have moved on significantly since
then. Violence on the pitch (particu-
larly in international fixtures)
moved to violence on the terraces
during the 1960s and 1970s and has
gradually been minimised.
However, tribalism is very much
a feature of English football, as
evidenced by ‘derby’ matches in

particular. Speaking of tribalism,
what a joy itis (as Sussexborn and
bred) to have Brighton and Hove
Albion firmly established in the
Premier League, pushing against
the dominance of London clubs,
teams from the Midlands and, of
course, the northern powerhouse
clubs.

THE BEAUTIFUL GAME

I enjoy watching football. Why?
Primarily because in essence it’s a
working-class sport. Apart from a
ball, you don’t need any other

equipment to play —apart from the
ubiquitous pile of jumpers in lieu
of goalposts. As a team sport, it pro-
motes a sense of ownership
amongst players — whatever the
level. Being part of something big-
ger than yourself is a positive ex-
perience for anyone in any situa-
tion. Many famous and successful
footballers have started out playing
in the streets as children - Egyp-
tian international and Liverpool
star Mo Saleh for example. Some
footballers have had disadvan-
taged childhoods, and being talent-
ed at football has given them a way
out, without them losing a sense of
where they came from. Manchester
United star Marcus Rashford
springs to mind.

Isee a game of football as a com-
bination of individual brilliance (as
one commentator said about Liver-
pool’s Trent Alexander Arnold “That
boy has got brains in his feet.”) to-
gether with the tactical and strate-
gic nuances employed in the game
—like liquid chess.

The quality of some football com-
mentators’ use oflanguage to convey
the action on the pitch is also impres-
sive. They manage to combine off-the
cuff comments with abundant use
of statistics as well as effective met-
aphorical language. Some of my re-

cent favourites are: “That ball has
been kicked into the corridor of un-
certainty,” during the Brighton v
Notts Forest game, and “You don’t
often see Guardiola’s heart blatant-
ly spread across his sleeve,” in the
Man City v Arsenal match.

DOWNSIDES

There are many downsides to men’s
professional football. On the pitch,
it’s the employment of fake rolls of
agony by some players after being
tackled, a tactic not really used as
a ploy in women’s football. it’s the
hostile and aggressive intimidation
ofthe referee - although this seems
tobe changing this season with the
rule that only the captain can chal-
lenge the referee’s decisions.

Off the pitch itself, it’s the inces-
sant pushing of betting sites by the
electronic advertising hoardings,
aswell as through Sky TV coverage.
it’s the ownership of some clubs by
overseas billionaires with debata-
ble track records on human rights.
it’s the unforgivable racist abuse
coming from the stands as well as
social media platforms.

It is not the astronomical wages
paid to individual players in the
Premier League for the 10-15 years
of their playing career. I much pre-
fer them being rewarded for enter-

taining millions of fans every week,
rather than top executives of Water
Companies being paid eye-watering
salaries with ridiculously excessive
bonuses for doing an appalling job.

The game of footballin the grand
scheme of thingsis anirrelevance.
Butit’sa wonderful distraction from
the depressing state of the world. It
has the capacity to bond and divide
people simultaneously. The sponta-
neous game of football played dur-
ing The First World War between
English and German soldiers, which
unfolded in the trenches over
Christmas 1914, demonstrates the
capacity that football has to tran-
scend differences and unite people,
if only momentarily.

However, it would be naive to
suggest that footballis a panacea to
conflicts in society. Orwell’s com-
ment was about international sport-
ing events. Current international
football fixtures see some ugly, vi-
olent scenes unfolding both inside
and outside stadiums. The scenes
atthe 2022 UEFA Champions League
final at the Stade de France demon-
strate how quickly things can turn
into chaos. Mass partisan crowds
arelikely to reflect socio-economic
issues, and economic hardships are
the fuel of division, however much
you enjoy football.

(1 JTOBER
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High Flying Birds

Live at the seaside and you'll inev-
itably encounter a seagull. Beady-
eyed, opportunistic, gregarious and
sometimes endangered. Large,
noisy birds that divide popular
opinion; not least when snatching
food from people's grasp.

Those of an artistic sensibility
(Hasting is that sort of town) may
recall the seagull in literature, Jon-
athan Livingstone Seagull; drama,
Chekov's eponymous play; or anima-
tion, Scuttle in the Little Mermaid.

Close to HIP's heart, the bird has
long been an integral part of the
paper's masthead and, after arede-
sign a year ago, we solicited local
creatives to draw seagulls especial-
ly for us and rotate the results on
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the front cover.

Now, in addition to celebrating
those already featured, we want to
expand the flock and request read-
ers to please send in more seagull
images.
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Because HIP is written - and drawn
- by and for the community it's
perpetually broke. Consequently,
there's no payment for submis-
sions, not even free clobber or
specs. Do so for the glory, the
honour and as a showcase of your
talent. Satirical or serious,
accurate or imagined, any graphic
illustration is welcome. Interested?
Contact design@yourhip.co.uk for
an information pack.
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From Cageto
Stage: The Story
behind Barred

VERA BELL talks to Dean Stalham
about his latest venture

Dean Stalhamis a refreshingly com-
plex character — cynical and pas-
sionately earnest, self-deprecating
and self-publicising, humorous yet
serious. He is clearly, also, enor-
mously talented. His play Barred His
play Barred was due to be per-
formed at Kino-Teatr in October.
Unfortunately, it's now been post-
poned, but will be eagerly awaited
when it's rescheduled.

It’s about two men in a British
prison, less like Porridge than it
could possibly be. “One prisoner is
consumed with the idea of educa-
tion, but he has a very negative cell
mate. It’s interesting — dark and

funny. When you see documenta-
ries about prisoners on TV you see
chapssitting at a table, having a cup
of tea, telling people what they want
to hear. But nobody’s made a film
(or play) about when the cell door
shuts. Nobody hears that conversa-
tion. And sometimes you get two
guys sharing a cell that totally don’t
geton.It’sanamazing dynamic. On
the stage it’s just me and Francis
[Saunders] going bang at it. It’s going
to blow people away!”

Stalham was sentenced to three-
and-a-halfyears for handling stolen
art works while working as an an-
tique dealer. Having left school at

15, while in Wandsworth prison he
gothishead down and left there with
an A-levelinartand a BTECinradio
production. He says of himself that
he’s a shining example of the possi-
bility of rehabilitation. Of all the
1600 inmates of Wandsworth prison,
only 13 men (he told me) can take an
art course. He was one of these.
“Since my first painting went up on
display while Iwasinside, and then
my first play went on at the Royal
Court and got a standing ovation, I
knew I was an artist from that mo-
ment on. So I live in the art world
now. Not thereal world!” he laughs.

What he has already achieved is,

however, indisputably real. While
still in prison, he interviewed Che-
rie Blair, broadcast on Woman’s
Hour, “accessing the world from the
prisonradio”, he says, joyfully. Now,
he has eight plays under his belt:
they have been performed at the
Royal Court, Hampstead Theatre,
the Traverse Theatre in Edinburgh,
and at the Edinburgh Festival. He
has had a film on Channel 4 and a
couple of episodes of EastEnders.
“Now,” he goes on, “Barred is going
tobe mylast play, because 'm head-
ing into films! I made Barred the
film down in Hastings and that’s
being edited at the moment-it’ll be

done by Christmas. And that’s a
precursor to a feature film that ’'m
going to be making next.” The film
has been shot by a Hastings cine-
matographer, Ben Cole.

Heis generousin his praise of all
the organisations and people who
have been interested in Barred. For
the set, they have used a replica cell
that was made for the play a few
years ago, and he is grateful to the
Kino for allowing them to store it
there and for showing the play. He
also mentions Ray Gange, whose
Rogue Gallery has now moved down
Norman Road to number 42, and is
due to show Stalham’s workin March
2025. Francis Saunders, too, who
works with young offenders, has also
been a great mentor and Stalham is
delighted that they are working to-
gether in the play. He wasn’t sup-
posed to be acting in it: “My lead
actor had todrop out,andIended up
writing it, directing it, and acting in
it!” He’s surprised, but unfazed, by
this. Like his mentor, Saunders, Dean
Stalham is a significant force, both
locally and nationally.

Please see the next issue of HIP for
more from our conversation,
about prisons and prison politics.
Barred will be coming to a local
theatre in the near future.
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The Eternal
Triangle Flows On

Trevor Watts’ Eternal Triangle re-
turns to the Kino Teatr in St Leon-
ards on 1 November, to celebrate
the release of two albums. Studio
album Gravity [released by Jazz in
Britain] came out earlier this year,
and has attracted rave reviews.
Moving On [Sound of Niche] was
recorded live in Nijmegen and
released on 1 October.

This trio is formed from
two duos. Keyboardist
Veryan Weston has been
playing with Saxophon-
ist Trevor Watts since
the early 1980s; per-
cussionist Jamie ’
Harris has part-
nered Watts since p—
the late 1990s. % -
Their duo is based
on strong rhythmic
and melodic ideas. Last autumn,
Watts and Harris played a 16-date
tour of the USA, culminating with
a concert at the Jazz Gallery on

_..-‘.

Broadway. In 2021, the duos formed
a Triangle.

French journalist Xavier Prevost
describes the band:

“The music breathes under other
horizons; Hispanic, Latin American,
Middle Eastern. The sometimes mel-

ancholic accents often resolve
themselves into pulsations, to-
wards alyricism thatis as torn
asitis heartbreaking.”
Trevor Watts wasinstru-
mental in defining im-
provisational music in
the UK as a founding
member of The Spon-
taneous Music En-
semble during the
musically explo-
sive 1960s. Later he
experimented with
Rock and World
rhythmsin his groups Amalgam and
Moire Music, which included Hast-
ings musicians Liane Carrol, Liam
Genockey, Colin Gibson and Nana

o

N
-\

Tsiboe. “Wattsis an absolutely amaz-
ing player” writes Adam Baruch,
“and his saxophone improvisations
sound as good as they did halfa cen-
tury earlier, with stamina and vital-
ity completely intact.”

Watts has worked with an enor-
mous list of other innovative musi-
cians in the UK, Europe, and the
States, among them Don Cherry,
Steve Lacey, John Stevens, Bobby
Bradford, Cyro Baptista and Adame
Drame. His Drum Orchestra, a group
that featured many fine Ghanaian
drummers and singers, collaborat-
ed with Teatro Negro Barlovento, a
35-piece group from Venezuela,
playing concerts at British Jazz Fes-
tivals, in South America, and for a
BBC radio broadcast.

Attendees at the Kino-Teatr will
hear music that combines the sound
of two quite different duos into one
very large-sounding Triangle.

Trevor Watts’
Eternal Triangle
play at Kino-Teatr,
Norman Road, on 1
November, 7.30pm.

4. Tickets and details
at TlcketSource ticketsource.co.uk/
kinoteatr/t-gapzpmj.

gt from Fer
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Restoring
Forgotten
Brilliance

Carina Cosgrave

VICTORIA KINGHAM talks
to Carina Cosgrave about the

Sabi Ensemble

Goingto a concert of classical music,
we expect to see accomplished per-
formers playing written music per-
fectly. We are often delighted, espe-
cially when the quality of the music
and the overall performance ex-
ceeds our expectations. Audiences
for classical music in St Leonards
and Hastings are especially appre-
ciative,and thisin turn encourages
musicians and brings out their best.

What we don’t normally take into
consideration, and perhaps we
ought to, is the amount of work,
practice, research, and basic
thought that go towards producing
just that one performance. Talking
to bass player and early music pro-
fessor Carina Cosgrave about her
new nonet, Sabi, brought thishome.

Sheisinternationally known and
in demand as a double-bass player,
but she also plays various tradition-
al bass instruments, among them
the violone. The group she will
bring to St Leonards is newly formed
this year, from nine outstanding
players. They aim to give audiences
a taste of music by composers who,
while well-known and widely per-
formed in their lifetimes, have been
forgotten or marginalised since
their deaths. There are, indeed, for-
gotten geniusesin every field of the
Arts: the reasons they have been
forgotten are often nothing to do
with their actual body of work or
its quality, but can be political, prej-
udicial, social or economic. But

there is a welcome trend, nowadays,
for rediscovery, and Carina Cos-
grave’s project is part of this trend.

It isn’t at all straightforward.
First there are the instruments. A
musician has to know something of
the way that their particular instru-
ment sounded in the ensembles of,
say, the mid-nineteenth century
when Louise Farrenc (one of the
composers Sabi will perform) was
in her productive heyday. They have
then to find an instrument that is
capable of making that particular
sound. “What we often do,” explains
Cosgrave, “is to find an instrument
and then take it back in time. You
might change the bridge, the strings,
the angle of the neck, put different
tensions on the strings —it depends
how far back you want to take it.”
There are specialist musical tech-
nicians who are able to do these
things, in consultation with the in-
strumentalist: “often you’re work-
ing from drawings” she continues.
I'wondered where the other instru-
ments are found. “Some of the wind
players pick things up on EBay!
Someone’s maybe had them sitting
in the attic for ages, and they don’t
look like modern instruments, but
they might be exactly what they’re
looking for. Leo [Duarte, the oboe
player] has a few oboes that he’s
found that way. So that produces
quite a different sound. It’s a much
bigger job thanIeverimagined be-
fore we started getting into it.

“So we’ve got some really beau-
tiful nineteenth-century wind in-
struments. They have less keys,
different key systems. French bas-
soons around the end of the 19th
century have a really different
sound. And there are two different
bassoons, French and German.”

Cosgrave plays several instru-
ments, most with a bass register. I
wondered how she would describe
the difference in sound between the
modern instrument and one that
might have featured in a chamber
orchestra two hundred years ago.
“One of the most obvious differenc-
es, whenyou’re listening, is that the
strings are made of different mate-
rial. A bass that you’d be used to
hearing now would have metal
strings. The strings I use on the ba-
roque bass are gut strings, and the
makers use traditional string-mak-
ing techniques. You get a very dif-
ferent colour. I had a student the
other day who came to a concertand
described the string section sound
as ‘chocolatey’. And we’re using
different bows as well.”

R

Sabi Ensemble in rehearsal

We were able to hear an elegant
demonstration of the chocolatey
sound during Carina’s talk at Afri-
Co-Lab. She and cello player Ruth
Alford highlighted the difference
in sound made by instruments with
traditional gut strings. They played
a lovely duet by Farrenc in which
the cello and the bass melodies
wound round each other and re-
plied to each other in successive,
elegant phrases. It was a small, in-
timate gathering — the room had
been draped with red velvet cur-
tains, old candlesticks, and copies
of original music, for the occasion.
Another point was that some of the
old manuscripts have mistakes in
them - ‘how do you know?’ was one
of the questions, and the original
jarring discord and its suggested
replacement were demonstrated.

Carina says she was ‘lucky’ to get
a scholarship to the Royal College
to study a PG Diploma in music. I
am sure that for that particular col-
lege, luck had very little to do with
it. Would she then call herself a
musicologist, I wondered? “Abso-

1Nr *SOLOHd

lutely not. I am interested in the
music making of the past, but I
guess the thing that ’'m most inter-

> ested in, is how that [theoretical]
> knowledge might change what one

doesin the performing sphere.Ican
study context and find out what
influences they might have had, so
if I know the music of the people
they studied with and I can see the
link, that helps me to think about
how I might perform the piece.”

Carina’s full titles are Professor
of the Baroque Double Bass and
Professor of Historical Bass, at the
Royal College of Music. Her current
primary interest is in marginal-
ised composers. Besides Farrenc,
Sabi will present pieces by Samu-
el Coleridge-Taylor (yes, he was
named after the poet, only the
name order was changed) and
George Onslow. Her playing can
be heard on a whole range of
award-winning recordings with
internationally famous chamber
ensembles and orchestras. She is
however in demand for all differ-
ent kinds of music and has, for
example, performed on stage with
Kendrick Lamar and Massive At-
tack. She loves that eclecticism,
and thrives on it. Iwondered, giv-
en the ubiquity of the double bass
in jazz music, whether she plays
jazz? “I don’t play it, but I love it,”
she says. She came to improvisa-
tion late in her musical journey,
and in baroque and historical mu-
sic, when it does occur, it’s quite a
different thing. But there are nev-
ertheless many opportunities for
different ornamentation, and on
older instruments glissando and
portamento, sliding down from one
note to the next.

It was an enormous privilege to
talk to Carina Cosgrave, and it will
be an equal privilege to hear the
ensemble. Sounds St Leonards has
teamed up with PRS Foundation and
Afri-Co-Lab to present the concert,
which promises to be as brilliant in
the performance as its composers
were in their own time.

L

Sabi Ensemble will
play at St John’s
Church, Pevensey
Road, TN38 OLA on
25 October. See
carinacosgrave.

[=]F

co.uk/tour and follow the link for
tickets. See sabiensemble.co.uk for
more about the music and the
musicians. Tickets also direct from

Eventbrite at
eventbrite.com/e/
carina-cos-
grave-the-sabi-en-
1 semble-tick-

1 ets-809074211747.

SABI ENSEMBLE ARE
Carina Cosgrave, double bass;
Catherine Martin, violin; Clifton
Harrison, viola; Jennifer Mor-
sches, cello; Leo Duarte, oboe;
Georgia Browne, flute; Fiona
Mitchell, clarinet; Nivanthi
Karunaratne, horn; Rebecca
Hammond, bassoon.
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Marilyn Minter, Split, 2003, c-print

atever else one can say
about the latest show
Immortal Apples, Eter-
nal Eggs at Hastings
Contemporary, what it continues to
bring home is that these exhibits are
anythingbut still. Maybe, remarked
one of the Hastings Contemporary
volunteers, it stretches the definition
of ‘still life’ a bit. Maybe it does. But
the extraordinary thought that has
gone into the collection and curation
of this exhibition, without shouting
it out too loud, compels the viewer
to think laterally.

There are works by a variety of
extremely well-known artists, liv-
ing and deceased: Patrick Caulfield,
Eric Ravilious, Ai Wei Wei, Sarah
Lucas, Marc Gertler, Louise Bour-
geois, Phyllida Barlow, Henry
Moore, Elizabeth Frink, Man Ray ...
the list goes on. There are some
gems among these. But there are
some exciting sculptural works or
constructions or installations by
innovative artists who have not yet
quite reached such a level of fame.

Take Hew Locke’s Golden Horde
1, for instance. It’s one of a whole
series, made in 2006, and draws on
years of visiting “cathedrals, palac-
es, museum treasures or hordes”
including the Gilt and Silver Rooms
atthe Victoria and Albert museum.
Locke you may know of through his
wonderful sculpture, Procession,
which graced the gallery at Tate
Britainin 2022. That is a vast work,

full of references to post-colonial
history, politics, war, famine, ca-
tastrophe, carnival, trade, slavery,
empire, revolution, and emancipa-
tion. The world of Empire, past and
present, evoked in a variety of me-
dia which themselves refer to the
source of their existence. Golden
Horde 1 is similarly packed with
referential material. Locke writes
on his Instagram page:

“All that glitters is not gold. The
objects used in thiswork are trying
to imitate another, more precious
material. They are trying to give an
impression of wealth and riches
patently non-existent. The original
Golden Horde was one of the Mongol
armies descended from Gengis
Khan. The influx of illegal immi-
grants or asylum seekers from Af-
rica to Europe has created for many
amentalimage of an invading force
... get rich or die trying.” In Black
History Month, this analysisis par-
ticularly resonant.

ISIT A BIRD, ISIT
APLANE..?

The ‘objects’ he refers to, those that
comprise the sculpture, make up a
startling collection of things that
could be called modern detritus.
Through this, Locke’s work echoes
that of Elias Sime, the subject of the
last exhibition at this gallery. Sime
made sculpture out of an enormous
pile of electronic waste. Locke’s cre-
ation here is mostly made up of

Ambiguity,

Paradox,

Complexity,

Eternity

VICTORIA KINGHAM on the new
show at Hastings Contemporary

plastic toys that glister, but are pa-
tently not gold. The whole sculpture
lookslike a great bird but could also
be a warplane, since at each side
plastic machine guns point forward,
and the whole surface is studded
and sculpted with synthetic silver
dagger blades. There is an incon-
gruous string of plastic flowers
across the top and a crowned doll
on a kind of integral throne, fes-
tooned with gilded poppet beads.
Like many of the exhibits in this
show, it’s beautiful and terrible at
the same time. The tat that makes
up the disposable world, remnants
and shards of the actuality, fash-
ioned into something meta-real,
meta-historical - meta-metal if you
want to push the metaphor - that
raises ideas of the decay and de-
structioninherentinthe actual, the
historical, and the tragical.

... ANIMAL, VEGETABLE,
MINERAL?

Rachel Kneebone’s But For Now IAm
Alive also highlights the thought-pro-
voking ambiguity that characteris-
esthis whole exhibition. It’s a dense
and complex wall-sculpture in a
shape thatindicates growth, castin
porcelain, which itselfhas material
implications of grace and elegance.
As awhole, Kneebone’s sculpture is
undoubtedly a thing of beauty. Like
that of the Locke piece, indeed, the
disparity between form and content
iswhat makesitinto a complex work

Detail from: Rachel Kneebone, But
For Now I Am Alive, 2006, porce-
lain, David and Indré Roberts
Collection

that makes a dozen statements.
There’s a kind of eternity inher-
entinit, and a certain echoing ref-
erence to 600 years of Art History.
For among the complex and inter-
twined living forms - flowers, roots,
buds, leaves—there are protruding
pairs of disembodied human min-
iature legs. The legs are joined at
the top to some other form. Mostly,
but not always, the legs appear to
be climbing up, but the ones that
aren’t are joined at the waist to a
bud or a root or a flower or (in one
or two places) to an actual hanging
body. The idea reminded me of some
of the forms in Hieronymous Bosch’s

Hew Locke: Golden Horde 1

Day of Judgment, legs everywhere.
Bosch’s Hellscape is based on the
Book of Revelation; nevertheless
there is in Kneebone’s sculpture a
kind of reminiscence of death with-
in life, old roots and new buds and
struggling humanity among them.
The whole of the work, as placed on
the wall, appears to climb, to grow,
and to thrive, But For Now only. It
goes alongside the Eternal Eggs that
the gallery uses on their exhibition
posters, and is a magnificent piece.

STILL LIFE OR STILL, LIFE?

Though the above two works are
entirely different in construction,
there is a clear similarity between
the way that they refer to the past
and the present, the living and the
dead. But if we want further to ex-
plore the phenomenon of ambigui-
ty as it might relate to the human
condition, most of the exhibits do
just this. This in turn follows the
trend that Da-da and Surrealism
began almost a century ago. So there
is a photograph of a woman’s scarlet
mouth, on a wet, dripping (with
sweat?) face, with a pearl necklace
protruding from it. It’s undoubted-
ly erotic, though quite why would
be another story. However, it’s also
an image of consumption or of
over-consumption: in classical por-
traits, for example, pearls are often
indicative of power and opulence
—think the portrait of Queen Eliza-
beth Iin the National Portrait Gal-
lery with her waist length mul-
ti-rope necklace, or more simply, the
Girl With the Pearl Earring that
everyone knows andloves. A single
beauty with an intact single pearl
on the ear — not long before, Chris-
tian women covered their ears,
which were considered sexual or-
gans through which the Angel Ga-
briel was supposed to have impreg-
nated the Virgin Mary. So the act of
a lipsticked mouth eating (or vom-
iting) a pearl necklace references
the pastand the present, the real and
the surreal, the clash of opposing
cultures and classes, maybe the fu-
tility of materialism. Is it identifia-
ble as ‘stilllife’? Maybe. Still, it’s life.

Immortal Apples, Eternal Eggs
shows at Hastings Contemporary
until 16 March 2025. Unmissable.

AUVYOdNIINOD SONILSYH ASILINOD
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Kneecap
Packs
a Kick

! EBM HUMPHREYS

Rave reviews led me to expect pol-
ished and perfect mayhem from
Kneecap. Actually it’simperfect, but
full-blooded, solid entertainment,
made brilliant by its context, mes-
sage and moment. It packs into its
105 minutes a dizzying range of
genres: it’s mostly comedy, it’s a bit
coming-of-age and a tiny bit rom-
com; and then it offers gangsters
(crime thriller), campaign story
(docudrama), music biopic and fam-
ily drama. Real life.

The storyislargely true, fiction-
alised mainly for laughs and thrills.
A young Irish-language hip hop
band struggles against all the usu-
al obstacles — resources, airtime,
their own drug use... plus a few

extra Northern Irish ones: a terror-
ist father on the run and a gang of
throwback wannabe-paramilitar-
ies on their case. The power comes
from the mission to legitimise the
Irishlanguage against discrimina-
tion and neglect. The music is great
too, but the movie is far more about

what music can do - which is to
change lives.

There are cartoon exclamations,
lyrics scrawled onscreen and even
a stop-motion claymation sequence,
and the first act wove between Irish
and English, too fast for me. 'm
tempted to say ‘too interesting’. I

would happily watch this again -
with full subtitles.

I did enjoy this fictional version
ofthe band’s origin story: star Fass-
bender’s character is an almost
tongue-in-cheek difficult dad, and
all the elements gelled. From the
politically acrimonious lovers to the
depressed mum being shaken up
only by the band’s misfortunes, to
the vicious police brutality and in-
sipid morality of the local thugs —
everythingislarger thanlife, pref-
erably psychedelic. As for the
violence: I cannot understand why
only sex and bad language were
considered to be worthy of warn-
ings ... The last time I checked, nei-
ther of these bothers me as much as
someone being beaten with a cosh
while in police custody.

Not having paid attention, I al-
most missed Kneecap at Kino-Teatr
... butin fact, they not only screened
it, they clocked up the 8th highest
attendance out of 50 theatres nation-
wide - and held a Q&A with Josie
Walker, who plays Detective Ellis,
and director David Caffrey. Organ-
ising Irish Film Weeks in St Leonards
since 2015, owner Olga Mamonova’s
love of Irish culture (she greeted the
firstaudience in Irish) means we can
expect to see more Irish stories on
our local screen. Pay attention!

AFTERGLOW: ARTS FORUM
Rosa Leutchford, Do Not Answer A
Fool According to His Folly, oil on
canvas, 2024, 20cm x 20cm. One of
the exhibits in ‘Afterglow’, Turps
Hastings Alumni painting exhibi-
tion, on show at Hastings Arts Fo-
rum,14-27 October.

For more details

" scan the qr code or
T visit hastingsartsfo-

#% rum.co.uk/after-

glow-turps-hast-

: ings-alumni-23-24

L
*smcphersons

chartered accountants and tax advisors

Accountants for Creatives

If you'd like a proactive and responsive
accountant who can help you in all areas
of bookkeeping, VAT, payroll, accounts,

saving tax, improving profit and more,
then look no further.

Helping you adjust to the new normal
by being refreshingly different.

01424 730000 or info@mcphersons.co.uk

Contact us for a free consultation
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BOOKBUSTER REVIEW

'How

How Migration | Migration

ReallyWorks

By Hein de Haas
Published by Penguin, £10.99
REVIEW BY TIM BARTON

In the current divisive cultural cli-
mate, this book is a great curative
to what the author describes as 21
myths’ about migration.

He tackles, first, the right-wing
propaganda that migrationisatan
all-time high. Noting that current
international migration figures as
a percentage of the population are
little different to those found 50
years ago, remaining relatively low
and stable, he points out that most
migrate short distances too. In our
country a continual fire is kept
burning by tabloids such as the
Mail, and the Trollosphere, claim-
ing numbers coming here to claim
asylum are disproportionate and
pushed here by the EU. It is useful
to note that those coming from, say,
Iraq, Syria and Afghanistan almost
all stop in neighbouring states.

As a percentage of world popula-
tion, 0.3% are refugees, and 3.3% are
‘international migrants’. Now, the
UKlastyear did have alarge number
ofimmigrants, but under 10% were
asylum seeking, and a small percent-
age of those came ‘by boats in the
Channel’. The bulk of our immi-
grants have been workers and stu-
dents, the former primarily to take
shortage area skilled work, and the
latter paying high fees to our colleg-
esand universities. It'sworth noting
that international student applica-
tions are down considerably, which
is an economic issue for higher ed-
ucation establishments.

‘ILLEGAL’ MIGRATION
FIGURES A FIFTH OF WHAT
THEY WERE

Those migrating to the UK for work
are more visible than those we boot-
ed out over Brexit, by dint of being
darker skinned, but there are argu-

ably few more (possibly less,
even, though growing) than
have left—there is an employ-
ment crisis in a number of
sectors, and ironically some
of these sectors do not offer
sufficient salary for our EU
neighbours to be replaced,
under current income re-
strictions, by migrants from
further afield. Thus, as de
Haas putsit, ‘mostimmigra-
tion stems from active la-
bour recruitment’.

As to ‘illegal’ migration,
the bulk of the numbers, by
far, have been into Greece,
followed by Italy and Malta,
and these figures are a fifth
of what they were 10 years
ago (Spain is currently ex-
periencing the largest
numbers, but they are still
relatively low). You don’t
read that in the Mail, now do you?
It doesn’t suit the narrative.

De Haas notes, too, that in fact
there is ‘no evidence of a rise in
‘bogus’ asylum claims’, most asy-
lum seekers are fleeing oppression
and war, often from countries dest-
abilised by US and UK foreign pol-
icy, both historically and today.
Warfare is the primary driver of
asylum-seeking migration. And
overall, the world is more peaceful
thaninthe past-the takeaway here
isthat the refugee ‘crisis’is actual-
ly a “political crisis’.

D)

DIVERSITY IS NO THREAT
TO SOCIAL COHESION AND
NATIONAL IDENTITY

‘The data clearly defies the wide-
spread belief that the West is be-
sieged by a rising tide of refugees’,
and we know who spreads this
toxic opinion. The fact that our asy-
lum process in the UK is beyond
capacity is, too, a politically created
crisis, as the outgoing administra-
tion deliberately bottle-necked the
bureaucracy, in part to keep the

O
00
B

Really

000
6’.‘%0

Qo

O

numbers granted legiti-

mate asylum down so as not to an-
noy a far-right they increasingly
relied upon to retain power. And he
illustrates how ‘Brexit accelerated
immigration’, in a chapter on how
closing borders doesn’t work unless
your goal is to create a public ob-
session with immigration!

As with so many issues, such as
Cameron’s ‘Brexit’, an education
system designed to discourage crit-
icalthinking, a culture designed to
‘divide and conquer’ thus not inter-
ested in teaching citizenship or
ensuring social cohesion, this
short-termist refusal to process asy-
lum applications in a timely fashion
has come back to bite our elites on
the proverbial arse. The author
notes that, globally, cultures have
been becoming more homogeneous.
Ithinkitisclear that, in Europe and
America, thereisabacklash against
diversity which, again, can only be
alargely manufactured ‘crisis’, and
those pouring petrol on the flames
they also sparked in the first place
are known to us. Overall, ‘diversity

0.0 _ ohd
o0 ®

0

is no threat to so-

cial cohesion and

national identity’.

This conclusion

may surprise some

readers, but the UK

since the Tories

took power has

gone out of its way

. to stop education of

those granted asy-

| lum for integration

- | by cancelling Eng-

' lish and Citizenship

| programmes once

. delivered by every

FE college. These

cuts cost jobs locally

to many Hastings

| teachers, whilst also

O | ensuring integration

' be made more diffi-

| cult. Again, a politi-

| cally motivated and
| created ‘crisis’.

ABSORB THE
| LESSONS OF THE
REALITY OF
‘ MIGRATION
' On the other hand, de

| Haasnotes that despite

N .
HEIn de Haas | war being a primary

| driver, migration is of-
! ten about investing in

a better future. As not-

ed above, much of our inward mi-
gration is for work and is encour-
aged by our government. Important
skilled jobs can be filled, that our

own population is insufficient for,

thus ‘migration is an investmentin
a better future’ for both migrant
and Britain. Just ask the NHS, for
example, where we’d be without it.
Obviously, if our own education
system was better at creating career
aspiration amongst our children we
may end up with more nurses, doc-
tors, engineers, etc... but again, the
Tories were the ones who cut pro-
cesses such as Aim Higher, and ca-
reers advice in schools has always
been appalling.

This bookis animportant toolin
countering many more myths
around migration. These include
the beliefs that immigrants steal
jobs and drive down wages’, ‘under-
mine the welfare state’, ‘produce
mass segregation’, ‘send crime rates
soaring’, amongst other things that
can be proven wrong by use of, erm,
FACTS! Conversely, he shows how
‘we need migrants to fix the prob-
lems of ageing societies’ is a myth.
And, as shown on our very own
streets so recently, the book gives a
factually rigorous proof that ‘public
opinion has turned against immi-
gration’ is also a myth. De Haas
rounds his book off with a call to
both left-wing and right-wing to
absorb the lessons of the reality of
migration and thus help make fu-
ture decisions by politicians and
opinion amongst the public more
nuanced and helpful.

How Migration Really Works is
available from Bookbuster, 39
Queens Road, Hastings TN34 1RE

POETRY CORNER

Anghofio
OFELIA FERCH RHOS

mountains. snow.

against my hand.

CROSSWORD CORNER !

Across

1. Old Ade moves, ready to shoot (6)
3. Partlyinto live review, Jamie appears (6)
4. Fry ‘til blended into being suggestive (6) 3

Down

1. The French aristocrat gets pardoned (3,3)
2. Old rye gets mixed up with Jamaican name (6)

Crossword Solution: Answers on page 5 of The HIP List

Hastings Independent
Five-Clue
Cryptic Crossword

No. 262
by Peat Poser

The Annual Hastings Week Poetry
Competition, organised by Coun-
cillor James Bacon and the Mayor,
Councillor Judy Rogers, will be go-
ingahead once again. This year, the
theme is ‘Hastings Memories’ and
there are three categories: 1) Under
12 years, 2) 12-16 years, 3) Adults
(16 years and above). You may only
enter one poem.

To enter, all you need to do is write

I forget you, fy nghariad.
the slope of your shoulder
becomes the hard line of your back:

I could forget your face now.
soft tide laps at your western border:
I will remember your skin

I forget how we talk, my love.

you lilt like birdsong. I cannot reply.

arockis only so insular as the island it sits on.
we were always subject to change.

HASTINGS WEEK POETRY COMPETITION

one poem based on the theme of
‘Hastings Memories’ and email to:
cllrjudy.rogers@hastings.gov.uk
Don’t forget to include your full
name, age and contact details with
your entry. The deadline for entry
is Sunday 20th October at 5pm
and winners will be notified by the
organisers with certificates and
prizes presented. Poems may be
used in publications supported by
the Hastings Week Committee.
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‘Make It Happen’

Olympian Athlete
Inspires Hollington

Schoolkids

| HUGH SULLIVAN

Sport is part of the curriculum at
Hollington Primary School. There
are two PE lessons a week with staff
teacher Marlon Diamond. There’s
running and football at lunchtimes,
and netball and table-tennis clubs
after school. But basic tools are lack-
ing: cricket needs bats and balls,
gymnastics someringsand bars, the
playground equipment needs re-
plenishing. For all the fine promises
of politicians and administrators —
see the adjacent column - sport is
not a big priority when it comes to
squeezed education budgets.

Marlon has, however, found a
way forward. He has invited Great
Athletes, a social enterprise whose
aimistoinspire children and young
people to increase sporting and
physical activity or, in their own
words, “to have fun whilst keeping
active”, to send an international
sports star to spend a morning at
the school.

The star is to lead a course of aer-
obics for all the year groups, then
deliver aninspirational address. The
cost of the event is to be covered by
sponsorship, all the children of the
school receiving pledge forms to be

GOVERNMENT NOT
MAKING IT HAPPEN

Policy documentsissued by the De-
partment of Culture, Media and
Sport constantly stress the health,
social and economic benefits of
sport.

Sporting Future: a new strategy
for a more active nation, issued in
2015, promised government fund-
ing for sport and physical activity
projects that contributed positive-
ly to such benefits. A School Sport
and Activity Action Plan of July 2019
aimed “to provide more pupils
with increased opportunities to
play sport and take exercise during
their time at school”.

A policy paper issued by then
Sport Minister Lucy Frazer in Au-
gust 2023, Get Active: a strategy for
the future of sport and physical ac-
tivity, proclaimed: “Whoever you
are, or wherever you live, there
should be good facilities, a strong
network of sports clubs that are
open to you, great sport and phys-
ical activity opportunities in

handed to parents, grandparents or
other well-wishers to offer contri-
butions. The resulting pot of money
will then be shared out between the
school and the enterprise, with the
former earmarking its portion for
the equipment that’s needed.

Sohere is Heather Olver, arriving
with red-shirted assistant at the
school assembly hall in Hollington
Old Lane on a wet Wednesday morn-
ing. She’s a former badminton inter-
national and competitor at the Rio
Olympics eight years ago, and still
looks the part —slim, fit and bounc-
ing in smart gym gear. Her junior
hosts, dressed in standard white
shirts, grey pullovers, dark skirts
or trousers, shuffle into the hall in
year groups. A bunch of 150 milling
adolescents might overfill the con-
fines of the hall, but for 150 smaller
children it’s spacious enough. And
Years 3 and 4 are, asithappens, away
on a trip to the Tower of London to-
day. Marlon greetsyears 1, 2, 5 and
6 and sorts them into groups of nine
or ten, then it’s over to Heather to
lead each in a series of aerobic rou-
tines to a disco beat.

As youw'd expect from a one-off
session like this, there’s a hotch-
potch of disparate responses. There
are few obese kids, but some take
to the exercises with natural coor-

schools, and confidence in sport
and the sector.”

It promised to deliver “mul-
ti-million pound investment into
grassroots facilities and [set] a
clear strategic ambition for the
future. This will mean facilities
thatreflect the needs oflocal com-
munities, supported by hundreds
of millions of pounds of govern-
ment and local authority invest-
ment”. As to the latter, “it is vital
that local leaders have the confi-
dence and understanding of how
investing in an active population
can reduce the burden on other
local services and infrastructure,
such as GP surgeries.”

So where is this investment in
Hastings sport from either central
government or from the local au-
thority?

The money for new equipment
atHollington Primary School, plus
remuneration for Heather’s inspi-
rational visit, was raised in cash
fromlocal families. In Hastings, if
you want to make things happen,
you have to do them yourself.

dination, others less so. It’s not too

strenuous - few remove their jump-
ers. Butthey’ve all atleast had their
heart rates raised.

A SPORTING CAREER

Then Heather sits them down and
tells them the story of her careerin
badminton — how she started at a
club aged eleven, very nervous and
shy, needing a friend to go with her.
Later, when she showed talent, and
her parents were driving her an
hour and a half each way to the
regional centre for two hours prac-
tice each week, she wondered if all
the training sessions were worth-

while. Her coach told her - “It’s
down to you to make it happen...
Believe in yourself!”

She introduces a short film of
badminton highlights, shows the
kids a shuttlecock, and tells them
that a smash propels it faster than
any other projectile in sport. Then
she fields questions. One girl asks

— “What’s it like to be an athlete?”
Tough, Heather replies, “but it’s fan-
tastic to travel the world. It was my
dream, and I was happy to do it”.

The highlight of the morning for
the kids is reached when Heather
challenges Marlon to a training ex-
ercise. He has to lunge alternately

United Rebound
From FA Cup Defeat

28 September:
Cray Wanderers 3,
Hastings Utd 0

1 October:
Hastings Utd 3,
Chatham Town 2

5 October:
Leatherhead 1,
Hastings Utd 2

! HUGH SULLIVAN

Hastings United slumped to disap-
pointing defeat in the third quali-
fying round of the FA Cup on 28
September, conceding three sec-
ond-half goals away against Cray
Wanderers. Manager Danny Bloor
was, for the first time this season,
publicly critical of his team: “I
thought we were abysmal -to a man
except for [goalkeeper] Louis Rog-
ers...It quite simply wasn’t good
enough. Some heads will roll and
some players won’t be playing for
Hastings United any longer. I’'ve
made my mind up.”

Since that cup match, Tyrese Bri-

scoe, who played only the last 20
minutes ofit, hasbeen released and
Billy Vigar, who is understood to
have been injured in the first half,
hasnotbeen selected since. Howev-
er, all others who played at Cray
were included in the squad (starting
line-up or bench) for the two sub-
sequent matches, so Bloor’sremarks
don’t seem to have been intended
too literally.

And the ‘U’s repaired their Isth-
mian League position three days
later with a much-needed win at
home to Chatham Town. In four
preceding league games the Hast-
ings team had scored only two goals
altogether and picked up a single
point. This was a much improved
performance.

On a damp night, both sides
struggled initially to establish any
passing sequences across the sod-
den Pilot Field turf. However, a
swift move down the Hastings right
culminated in an opening for Fred-
die Legg, coming in off the left
wing, who scored with aplomb.
United then took control, and sump-
tuous finishes early in the second
half- first a trademark low thump
from Davide Rodari, then a high
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to left and right, hand-swatting a
series of shuttlecocks as she feeds
them either side. “Mis-ter Dia-
mond”, the junior audience chant
in support of their local champion.
He performs creditably. The honour
of the school has been upheld.

Marlonreported a few days later
that over £1,300 has been raised in
sponsorship funds, with the major-
ity of this sum to be retained for
spending on new equipment. Many
children have told him how much
they enjoyed the event. And he’s
hoping to invest in some racquets
and shuttlecocks for anew badmin-
ton club, by popular request.

FOOTBALL

curling shot on the run from man-
of-the-match Fin Chapman -
seemed to complete a one-sided
contest.

Not so fast. On 88 minutes Sam
Cruttwell, restored to the defence
line-up for the first time this season,
limped off with a knee injury. On 90
minutes Rogers made a rash foray
outside his penalty area, was dispos-
sessed, and a goal was duly conced-
ed. The referee, fussy and erratic
throughout, allowed 11 minutes of
added time; the visitors poured num-
bers forward, and scored again with
the United defence in disarray. The
final whistle came none too soon to
seal a 3-2 victory.

Last Saturday Hastings were in
action again, this time in the FA
Trophy away at Leatherhead. The
home side, struggling near the foot
of the Isthmian South Central Divi-
sion, a tier below the ‘U’s, took a first
halflead and held it until the 64th
minute when Bloor brought Tommie
Fagg on to replace Fin Chapman in
attack. Fagg scored immediately
and added another five minutes
later to put United through to the
first round proper of the competi-
tion to be played on 26 October.



Artist Spotlight

HUMMING OF THE SEA
Gregory Heath

The Humming of the Sea, by Greg-
ory Heath is part of a photo exhi-
bition of that name curated by
PhotoHastings at Hastings Arts
Forum until 13 Oct.

Gregory Heath is a resident of St
Leonards and has always had a
strong association with the sea,
growing up in New Zealand by the
Pacificand the Tasman. In captur-
ing thelight and mood of the south
coast and the channel in his pho-
tographs, Greg finds a connection,
bringing with that a sense of home.

Also anin-demand professional
saxophonist, Greg can often be seen

atlocal gigs fronting his own band
or someone else's. Asamusician he
has an in-depth understanding of
musicians as the subjects of portrai-
ture and photography; this news-
paper hasbeen privileged to publish
very many of them along with re-
views of their performances. He
works mainly in black and white.

Other photographs by Gregory
Heath can be seen on facebook at
tinyurl.com/yckkfxab, on insta-
gram at hinstagram.com/grego-
ry_heath_jazz_photography/and
on flickr.
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